Georgic Hopton grows vegetables part of her year;
on a farm were she lives in the Catskill Mountains,
Upstate New York. As an artist she sculpts, paints and
[photographs her material simply as a means to make
art, object and image, it’s a compulsion. On this
occasion the produce she has grown over of the
past four or five years has been the inspiration,
which has transformed the work from seed to
, from flower to fruit.

sauc:

Presently exhibiting in London, with Poppy
Scbire, ‘Cut and Come Again’ is showing until
29th May 2010.

We met at her studio in East London.

Interview by Polly ReSin Photographer Kevin Davies
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